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1. IlosicHuTeIbHAA 3aNUCKA
1.1. Heab u 32124 JAUCHMILIIHHBI

Ilpeomem nucuuruunel «Mctopust nurepatypsl BennkoOpuTaHuM» - UCTOPHUS JUTEPATyphbl CTPaHbI
OCHOBHOTO $I3bIKa (QHTJIMIICKOT0), a UMEHHO, UCTOpHUS JUTEpaTypbl AHIVIMM C JIPEBHEAHTIHICKOTO
IIepUoJa 10 HOBEUIIEro BpeMeHH, ¢ V B. H.3. 1o XXI B.

Ilens nUCUUIUIMHBI — MTOJIYYHUTH SICHOE MPEICTABIEHUE O NIEPUOJAX PA3BUTHUS aHIJIMKUCKON JTUTEPATYPbI
B CBSI3M C Pa3BUTHEM aHTJIMICKOTO SI3bIKa (IPEBHEAHTJIMMUCKUN MEPUOJ, CPEIHECAHTIIMIUCKUN TIEpUOI,
paHHUI NEPUOJ COBPEMEHHOT'O aHTJIMHCKOIO SI3bIKa, COBPEMEHHBIN NEPUO/T); OCBOUTH KPYT 3HAHUU IO
HUCTOPUYECKOW TMO3THKE aHMIMKCKON suTeparype ((opmupoBaHHe »3Ioca, JTUPUKH, JIPaMBbI;
CTaHOBJICHHUE >KaHPOBOM CUCTEMBI) U T.J.

3adauu TUCIUTLINHBIL:

® OCBOWTH HCTOPUKO-JIUTEPATYPHBIE (aKThl, CHUCTEMATH3UPOBAHHBIE B COOTBETCTBHH C
COBPEMEHHBIMU JINTEPATYPOBEIUECKUMH TMOJIXOJAMU M CTPATETUSIMHU aHAJIM3a HWHOA3BIYHOTO
XYJI0’KECTBEHHOTO TEKCTA;

® TIOJyYUTh CUCTEMHBIC 3HAHUS O TUHAMHUKE JIUTEPATYPHOTO Mpoliecca B AHTIINU B IEPHOJ OT V
Beka 10 XXI cromeTus;

® BBISIBUTH OCHOBHBIC HAIIMOHAJILHBIE OCOOEHHOCTH Pa3BUTHS aHTJIMICKOM JIMTEPATypPhI B CBSI3U C
KYJIbTYPHO-UCTOPUYECKUM KOHTEKCTOM;

® [I03HAKOMUTHCSI C COBPEMEHHBIMU TEOPETUYECKUMM MOAXOAAaMHU K SIBICHUSM AHTIUHCKOU
JUTEPATYPHI U C BOBMOKHBIMH CTPATETUSIMH aHAJN3a KIIFOYEBBIX TEKCTOB;

® pa3BUTh YyMEHHUE QJCKBAaTHO HMHTEPIPETUPOBATh (PParMEeHT MPO3auYeCKOTO TEKCTa B
OpUTHHAJIE, a TAKXKE BBIMOIHATH CTHIMCTHUECKUHN aHAIN3 TO3TUYECKOr0 TEKCTa B COOTHECEHUH
€ro C TIEPEBOJIOM /aMH) Ha PYCCKHUH S3BIK.

1.2. llepeyeHb MJIAHUPYEMbIX Pe3y/JbTATOB 00y4eHHUs 110 AUCUMILIMHE, COOTHECEHHBIX €
HHAUKATOPAMM JOCTHKEHUS] KOMIIEeTeHIM

Komvmnerennmusa NuaukarTopsl focTukeHus | Pe3yabraThl 00yuyeHus
KOMIIeTeHIIUi

IIK-6 Bnaneet HaBbIKaMU [IK-6.1 Ymeet BoIOMpaTh 3HaTh: OCHOBHBIE [IEPEBOUECKUE

MepeBoia pa3IMYHbIX TUTIOB | ONTUMAIBHYIO CTPATETUH; CTUJIEBBIE U )KAHPOBBIE

TEKCTOB (B OCHOBHOM
HAyYHBIX U
nyOIUIUCTUYECKUX, &
TaK>Ke JJOKYMEHTOB) C
MHOCTPaHHBIX SI3bIKOB U Ha
MHOCTPaHHbIE S3bIKU;
aHHOTUPOBAHUE U
pedepupoBanue
JIOKYMEHTOB, Hay4YHbIX
TPYAOB U XYJOKECTBEHHBIX
IIPOU3BEICHHUI Ha
MHOCTPAHHBIX SI3bIKAX

HEPEBOIUECKYIO CTPATETHIO

O0COOCHHOCTH Pa3TUYHBIX BHIOB
TEKCTOB Ha PyCCKOM U
MHOCTPAHHOM SI3BIKE.

YMeTh: pa3inyarh TEKCThI PA3HBIX
TUIIOB; BEIOUPATh ONTHMAJIbHBIC
CTpaTEeruu MnepeBo/ia B
3aBUCHUMOCTH OT THUIIA
MEPEBOIMMOTO TEKCTA.
Brnagets: TexHukoi paboTsl co
CJIOBapsIMH, CIIPABOYHUKAMU U
HHTEPHET-PECYPCAMH.

T1IK-6.2 Bnaneetr
PUTOPUUYECKUMU,
CTUIINCTUYCCKNUMHU U
SI3bIKOBBIMU HOPMaMH U
HpI/IeMaMI/I, HpI/IMeHSIeMBIMI/I
MIPU OCYLIECTBICHUU
MEPEBOTYECKOMN

3HaTh: PUTOPUYECKHUE,
CTUJIMCTUYECKUE U S3BIKOBBIC
HOPMBI PYCCKOTO M1 HHOCTPAHHOTO
SI3BIKOB.

YMeTh: aeKBaTHO UCIOIB30BaTh
PUTOPUYECKUE, CTUITUCTUYECKUE U
SI3bIKOBBIE HOPMBI M IPUEMBI IIPH




ACATCIIbHOCTHU nepeaauyc CEMaHTUKU
MEPEBOIMMOTO BBICKa3bIBAHUSI.
Brnagets: crmocoOHOCTEIO
CaMOCTOSITEJILHOTO BBIOOpa U
HaBbIKaMH HCIIOJIb30BaHUA
Pa3INYHBIX IEPEBOTICCKIX
IIPUEMOB C Y4€TOM CEMaHTHUKU
MEPEBOIMMOTO TEKCTA.

I1K-6.3 Bnaneer HaBblkaMu | 3HaTh: paBUjia U PUEMBbI

AHHOTHUPOBAHUSA U COCTaBJICHUS AHHOTAILUH U

pedepupoBaHus pedepaToB Ha HHOCTPAHHBIX

JIOKYMEHTOB, HAy4YHBIX SI3BIKAX.

TPYAOB U XYJOKECTBEHHBIX | YMETh: UCIOJb30BaTh YMECTHBIE

MIPOU3BEICHUI Ha SI3BIKOBBIE CPECTBA MPU

MHOCTPAHHBIX SI3bIKAX COCTaBJICHUM aHHOTALMN U
pedepaToB Ha HHOCTPAaHHBIX
A3bIKAX.

Bnangers: cmocoOHOCTEIO
MMOHUMATh TEPMUHBI, YCTOMUHBBIC
BBIPAYKECHUS U APYTUE A3bIKOBBIC
CpelCTBa, MPUHATHIC B HAYYHOU
KOMMYHHUKAIlMA HA THOCTPAHHBIX
SI3BIKAX.

1.3. MecTO AUCHUNJIMHBI B CTPYKTYpPe 00pa30BaTe/ibHOI NMPOrpaMMbl

Hucummumna  «Mcropust nutepatypsl BenmkoOpuTaHMW» BXOJUT B 4YacTh, (OPMHUPYEMYIO
YYaCTHHKaMU 00pa3oBaTElIbHbIX OTHOLICHWH, Yy4eOHOro IUIaHa IO HAalpaBJIEHUIO IOATOTOBKU
akageMudeckux OakanmaBpoB 45.03.01 «®unonorus» - «llpuknannas ¢wuionoruss (MHOCTpaHHBIE
S3BIKM)» U aJipecoBaHa cTyAeHTaM 3 Kypca. [lucuumimza peanusyercs kapenpoi TeEOpUr U NPaKTUKU
nepesoja Mucruryra punonorun u ucropuu B 3 u 4 cemectpax.

JUIg yCHEeImHOro OCBOCHMsI MaTepualla CTYIEHT IOJDKEH ONUPAThCA Ha 3HAHUSA, YMEHUS U
HaBbIKM, IOJY4YEHHbIE B paMKax KypcoB «BBeieHue B HUCTOpPHIO JIUTEparypb», «BBenenue B
3apyOexxHyr0 Quionoruo», «OCHOBBI CTHUXOBEICHHS», «AHAIN3 XYJIO0KECTBEHHOIO TEKCTay,
«HcTopus MUpOBOI1 IUTEpATYphI», a Takke «lIpakTndecknii Kypc OCHOBHOIO HHOCTPAHHOTO SI3BIKA).

ITockonbKy Kypc YHUTAaeTcsi Ha AaHIVIMHCKOM S3bIKEe, OHA MpenarnojaraeT OosbLIol 00BeM
CaMOCTOSITENIbHOW palbOoThl ¢ HAYYHOW JIUTEPATypOW MO MCTOPHH JHUTEPATyphl AHIIIMUA M OOIBIION
00bEM YTEHUS XyI0’KECTBEHHBIX TEKCTOB HA aHIJIMHCKOM SI3bIKE.

2. CTpyKTYypa TUCHHUIIMHBI
OO6m1as TpyA0€MKOCTh JUCIIMIUIMHBI COCTABISET S 3.€., 180 akageMuueckux 4yaca (0OB).

CTpyKTypa IMCHUIIMHBI 118 04HOH (GopMBI 00y4YeHust

O0beM NUCIUIUTMHBI B (OpME KOHTAKTHON pPabOTBl OOYyYarOIIMXCS C MeJarormyecKuMu
paboTHUKaMu ¥ (WJIK) JUIAMH, TPUBIEKaeMbIMH K peaju3alliud o0pa3oBaTelIbHOW MpOrpamMmbl Ha
WHBIX YCJIOBUSX, PU MPOBEICHUH YUCOHBIX 3aHATHIA:

Cemectp | Tum yueOHBIX 3aHATHIA KomnnuectBo
4acoB
3 Jlekuuun 16
3 CemuHapsbl 12




4 Jlexnuu 24
4 CeMuHaphl 18
Bcero: 70

O06beM TUCIHILTHHEI (MOTyJIs) B (hOpMe CaMOCTOSATEILHON PabOThl 00YUAOIINXCS COCTABIISIET
92 akanemuueckux 4yaca(oB), MPOMEXyTOUYHAs aTTecTalys 18 akageMU4ecKUX 4yacoB.

The course structure
The total academic volume of the course is 5 credits, or 150 academic hrs.

The full-time course structure
The course volume in the form of classroom communication between the trainees and the
academics:

Semester | Type of class Number of
hours
3 Lectures 16
3 Seminars 12
4 Lectures 24
4 Seminars 18
In all: 70

Module volume in the form of autonomous learning 92 academic hours, intermediate
certification of 18 academic hours.

3. Conepxanue TMCUMILIHHBI

Ne | HammeHoBaHue pasnena Coaepxxanue
AU CHUTITHHBI

1 Theme One: The Cultural-historical | The historical framework of Old English Literature
Specificity of Old English or and ‘Medieval English Literature’
Anglo-Saxon Literature. Tema 1. On the importance of context in the Old English
KynsTypHO-ucTOpHYEeCcKas Literature (OEL) studies
cnenr(puka ApeBHEAHTITNHCKON General features of Anglo-Saxon culture
JUTEPATYPBI The typology of OEL

Specific characteristics of Old English and Anglo-
Saxon poetic style. cTopuueckuii KOHTEKCT
JPEBHEAHTVIMMCKON U CPEHEBEKOBOM JINTEPATYPBI.
O 3HaYMMOCTH KOHTEKCTA B UCTOPUU
JpeBHEAHTIUHCKON auTeparypsl. OOmas
XapaKTEPUCTHKA JIp.-aHIJL.KYJIbTYpbl. THonorus
Jp.-aHTILJIATEPATYPbl 1 OCOOCHHOCTHU €€ MOITUKHU.

2 | Theme Two: Old English poetry The description of the text of Beowulf as surviving
and Beowulf as a heroic epic: in one MS, written about A.D. 1000; the narrative
the description of the text of discourse in Beowulf; its structure and theme;
Beowulf as surviving in one MS, interpretations of “Beowulf” (by J.R.R. Tolkien,
written about A.D. 1000; Seanus Heaney etc.). onucanue Ip-aHIL.PYKOITUCH

the narrative discourse in Beowulf; | mamsrauka 1000 H.3.; KOMIIO3UIIHA,
its structure and theme. Tema 2. MMOBECTBOBATEJIbHASI M TEMAaTHYECKasi CTPYKTypa




HpeBHeanrin.nossus U «beoBynbd»
KaK FepoONYECKHi 310C; OIIMCAHUE
Jp-aHri.pykonucu namarauka 1000
H.3.; KOMIIO3HULIUA,
IIOBECTBOBATEJIbHAS U
TEMaTU4eCKasi CTPYKTypa O3MBI

03MBI; HHTEepnperanuu «beoBynbdar
(JIx.P.P.Tonkuna, 1. Xunu u ap.)

3 | 4 Dream of the Cross (early 8" c.):
A Comment. «Bunenne kpecta»
(Ha4.8 B.): KOMMEHTapui
4 Bog People by Seamus Heaney as a | Reading and commenting on the collection of poems
Reminiscence of OE Alliterative ]_:’y Seamus Heaney “the Bog People”™ (1972);
Verse. «BonoTHbte oy LI X 1dent1.fy1ng the elements of the Old English epic
style in modern poetry. Urenue u
Kak peMHHHUCHLCHIMA Ap.- KOMMEHTHpOBaHUE COOpPHUKA CTUXOTBOPEHUN
aHIL.AJUIMTCPATMOHHOTO CTHXA 1. Xunn «bonotasie mroan» (1972); ananus
AJIEMEHTOB JIP.-aHTJI. ATI0Ca B COBPEMEHHOH IT033H1H
5 | Middle English Literature: 1100 — | The Middle English Origins of the English
1500. Cpenneanrnuiickas Novel: Marie de France’s Lais. CpeqHeBeKoOBbI€e
murepatypa: 1100 — 1500 rr. KOPHHM aHIVIMHCKOro pomaHna: «JI»» Mapun
®paHIy3CKOI
6 | Chaucer as ‘the father of English
Poetry’. Hocep — «otent
AHTJIMMCKOM TI033UM))
7 | The Fifteenth-century ME
Literature: Drama and Romance.
CpenHeaHrmiickas IUTepaTypsl
XV B.: IpaMaTyprus U pblLIapCKUil
poMaH
8 | Early Modern English Literature. The Shaping of the New Philosophic, Poetic and
AHIJIHHACKAs INTEPATYPa SIOXH Drama Discourse in the Context of Reformation and
panaero Bo3poxxnenus Renaissance
The Genres of Utopia, Sonnet, and Tragedy.
CranoBneHre HOBBIX (popM B prstocodpuu, MOI3UH U
npamMe B KoHTeKkcTe Pedopmarum u Peneccanca.
XKanps! yronuu, coHeTa, TpareInu
9 | The ‘Drab Age’ (C.S.Lewis) and
the Origins of the English Sonnet.
«Cepurii Bex» (Ki.C.JIptonc) u
3apO’KJIeHUE aHTJIMICKOTO COHETa
10 | Elizabethan Poetry and Drama.

EnuzaBeTnHckas 1Mo33us 1 Jpama




11

The Specificity and Dynamic of
Shakespeare’s Discourse:
OcoOenHoctu s13b1ka lllekcnupa u
ero JMHAMHKA

Mimetic Background of Shakespeare’s Art. Romeo
and Juliet as the final stage of Shakespeare’s early
drama and the opening of the period of “great
tragedies”; Hamlet as the most problematic among
Shakespeare’s dramas; The specificity of discourse
in Shakespeare’s late drama. Mumesuc kak oCHOBa
acreTndeckux Bo33peHuit [llexcrmpa. «Pomeo n
JIxynbeTTay - 3aBepILICHUE PaHHEN EKCIIUPOBCKOM
JpaMbl ¥ HAYaJI0 TIEPUO0/Ia CO3AHHS «BEITUKUX
Tpareaui». «["amier» kak camas npoOieMHast
npama lllekcrimpa; 0cOOEHHOCTH SI3bIKA B TIHECAX
MI03THETO TIEPHO/Ia.

12

The Eighteenth-century Literary
Styles and the Metaphysical Poetry
of John Donne. JIutepatypHbie
ctuiu XVII B. u MeTadpuznueckas
noa3ust Jx. Jlonna

13

Fathers and Mothers of the English
Novel. Pogonavansauku
AHIIIMKECKOTO pOMaHa

Henry Fielding, as a Father of the English Novel,
and Lawrence Sterne as a Forefather of the
Psychological Mode of Writing
‘Scriptible/writerly’ and ‘lisible/readerly’ types of
novel (R.Barth) in Austen’s fiction. ['eapu @unauar
— POOHAYAIIBHUK aHTJIMMCKOro pomana; JIopeHc
CrepH — co3aresnp NCUXO0JIOTHYECKOro MUChMa;
MUCATENBCKUI U YUTATEIBbCKUI TUIIBI POMaHa
(P.bapr) B po3ze Jx. Octen

14

The Great Aesthetic Change (M.
H. Abrahms) and the Dynamic of
English romanticism. bosboi
creTudecknii capur (M.20pamc)
U GopMHPOBAHHE AHTJIMHCKOIO
POMaHTH3MA

15 | The Specificity of Keats’s
Romantic Discourse. CBoeoOpa3zue
poMaHTHYecKol modTukn Kurca

16 | The nineteenth-century Victorian

prose, publishing norms and
conventions and Dickens’s urban
and comic novel. Bukropuanckas
npo3a XIX B.; u3garenbckas
IIPaKTHKA; TOPOJCKOM KOMMYECKUI
poman Yapisa /lukkeHnca

17

English literature of the turn of the
century (1890-1915). AHrnmiickas

New Women fiction
the theory of literary impressionism




nauteparypa pyoexa BekoB (1890 — | The Good Soldier by Ford Madox Ford as a
1915). protomodernist text. JIuteparypa «HOBBIX
KEHILMH»; TEOPUS JTUTEPATYPHOTO
nmnpeccnonnsMma; «Congar yectn» dopua
Mbpokca Popaa Kak IPOTOMOAEPHUCTCKANA POMaH.
18 | English modernist writing amidst | Virginia Woolf and Her Views on History
the Great War. Jlureparypa D. H. Lawrence as a Culture Critic James Joyce
AHIJIMIICKOr0 MOJAEepPHHU3MA B the parody and myth maker. Bupxxunus Byig
koHTeKkcTe [lepBoii MuUpOBOIt U ee B3rusAbI HAa uctopuro; [A.I'JIopenc kak
BOIHBI KPHUTHK KYJbTYPbl; MUGOTBOPYECTBO  NAPOIUH
Jlx. Ikoiica
19 | Postmodernism, and the English Literature of Exhaustion (John Barth)
Literature of the 1970-90s. Variations on Intertextuality (Fowles)
[TocTMonepHM3M U aHTIIMKCKAS Has Postmodernism Created Its Own Aesthetic
muteparypa 1970 — 1990-x Tradition? (Martin Amis, Julian Barnes, Angela
Carter). Jluteparypa ucuepnanaoctu (Jx. bapr);
UMHTEpTEeKCTyanbHble Bapuauuu ([Jx. dayns);
CO3/1aJ1 JIU IOCTMOJEPHU3M CBOIO ICTETUYECKYIO
tpaauuuio (Maptun Dumc, [xynuan baphce,
Amxena Kaprep).
20 | The Now of English Literature.
AHIIIMICKas TUTEpaTypa CeroiHs

4. Oopa3oBarejibHbI€ TEXHOJIOTHHU

HaunmeHoBanue Buawbi Oo0pasoBaTe/ibHBIEC
paszena Y4eOHBIX 3aHATH I TEXHOJIOTHH
Pasgen I. The Jlekmusi 1-2. The Cultural-historical | [IpocnymmBanue nekuuu B
Cultural-historical Specificity of Old English or Anglo- | 3amucy; AUCKyCCHSL  TIO
Specificity of Old Saxon Literature BOIpOCaM JICKIIMOHHOTO
English or Anglo- Matcpuaia,
Saxon LiteraturCemundp 1. Tema: 4 Dream of the Cross | Kommentnuposanubiii  ananus
(early 8th C.): A Commentary TEKCTAa, COCTaBJICHHC
HUCTOPUYECKOTO raoccapus;
HPOCIYIIHBAaHUE ayAH03AMUCH
Paznen II. Old English | Jlekuust 3-4. The Typology of Old English | Cocrasnenue rioccapust
poetry and Beowulf as a | poetry; Commenting on the fragments of | ucropuuecknx  eauHMI — H
heroic epic “Beowulf” peanmii; NPOCIYIIHBaHUE
JIPEBHEAHTJIMCKUX TEKCTOB B
HepeBofe Ha  COBPEMCHHbIH
AHTTIMMCKUN SA3BIK B 3aITUCH
Cemundp 2. Bog People by Seamus Heaney | Kommentnposanneiii  anamms
as a Reminiscence of OE ;‘Z‘;‘(’)ﬁi%cmm C‘;?I?:;Z};P;?
Alliterative Verse HPOCIYIIHBAaHUE ayAN03AIMUCH
Pasgen  III.  Middle | Jlekuus 5-6. Middle English Literature: 1100 | AHaJU3 KeiCOB; JMCKYCCHS IO




Pazgen

10

HaumenoBanue
pa3nena

Buani
Y4eOHBIX 3aHATHI

Oo0pa3oBaTeJIbHbIE
TeXHOJOTUH

English Literature: 1100 —
1500. The ME Origins of
the English Novel: Marie
de France’s Lais

— 1500. The ME Origins of the English Novel:
Marie de France’s Lais

MaTrepuajiaM CaMOCTOSITEIIBHOTO
aHaj3a KercoB

Cemumnap 3. The Beginnings of the
English Novel in Middle English Poetry

Amnanmu3 KeHCcoB; AUCKYCCHS IO
MaTepuaniaM CaMOCTOSTEILHOTO
aHaJIn3a KeHCcoB

Cemunap 4. Medieval anonymity vs a
poet’s identity.

AHanmu3 KeHcoB; AUCKYCCHUS IO
MaTepuanaM CaMOCTOSTEIILHOIO
aHaJu3a KerlcoB

Konrposbnas padora | Tecr Nel. The typology of OE poetry, the | CamocTosTenbHbIi aHaNN3
elegy, the heroic epic Marepuala

Pasgen IV. Chaucer as | Jlekuus 5-6. Chaucer as ‘the father of English | IIpocnyiiuBanue — JeKOuud B

‘the father of English | Poetry’ 3aITUCH; IUCKYyCCHS  TIO

Poetry’ BOIIPOCAM JIEKIIMOHHOTO
Marepuaia

Cemunap 5. The productive ambiguity of | AHamu3  cTapodpaHITy3CcKOTo

Marie de France’s Lais as pieces of medieval | Texcra B nepeBoie HaA

poetry COBpPEMEHHBII AHTTTUICKUI

S3BIK; JTUCKYCCHS O  KOAax

CpPEHEBEKOBON MEHTAIbHOCTU

Cemunap 6. The novelistic discourse
within Chaucer’s Canterbury Tales.

KommenTupoBanHelii  aHamu3
TEKCTa; COCTaBJICHHE
HCTOPUYECKOTO rioccapusi;

MPOCIYIINBaHNE ayANO3aIHICH
Ha CPEIHEAHTIINHCKOM A3BIKE

Cemunap 7. Middle English and a
possible impact on it of Chaucer’s
discourse.

KoMMmeHTHpOBaHHBIH  aHaIu3
TEKCTa,; COCTaBJICHUE
HACTOPUYECKOTO [JIOCCAPHS;

HNPOCIYIINBAHUE  AyJAHO3ANNUCH
Ha CPEJHEAHTINICKOM SI3bIKE

Cemunap 8. Specifics of Chaucer’s
voice (i.e. the narrator’s discourse, the
knight’s and the wife of Bath’s modes
of discourse, their voices, the choice of
words, registers, straightforwardness of
expression, etc.).

KommeHnTupoBanHelii  aHamu3
TEKCTa,; COCTaBJICHUE
HACTOPHUYECKOTO rJoccapus;

IMpOCIyIIMBAaHUE ayJaUuO03allucCu
Ha CpeﬂHeaHFHHﬁCKOM SA3BIKC

HUToroBmlii TecT Hamucanne »scce Ha 3amanHylo TeMmy; | CaMOCTOSTEIbHBIN aHaIIN3
BBITIOJTHEHHWE TeCcTa II0 BCEM IIO3WIHSM | MaTepuala
TJIOCCAPHEB; pesrome TEKCTa B
ayano03anucu
Pazgen V. The Fifteenth- | Jlekuust 7. The Fifteenth-century ME | [IpocnymnBanue  JIEKOUU B
century ME Literature: | Literature: Drama and Romance 3aIIACH; JUCKycCUs IO
Drama and Romance BOIIPOCAM JNIEKIIMOHHOTO
Marepuaa
VI. Early Modern | Jlekuus 8. Early Modern English Literature | [IpocinymuBanue — Jekiuu B
En gl ish Literature and the Shaping ’of the NeW Philosophic, Poetic | 3ammcu; JUCKyCCUSL  TI0
- and Drama Discourse in the Context of | ponpocam JIEKIIOHHOTO
and the Shaplng Of | Reformation and Renaissance: The Genres of MaTepuaia
the New | Utopia, Sonnet, and Tragedy
Philosophic, Es¥#eap 9. The ‘Drab Age’ (C.S.Lewis) and | KomvenTnposannbii  anasmins
the Origins of the English Sonnet | T°X¢™3 COCTaBICHHC
and Drama & g HCTOPUYECKOTO TJIOCCapHS;




Paznen

11

HaumenoBanue Buanbi Oo0pa3oBaTeJIbHbIE
pa3nena YueOHBIX 3aHATHI TEXHOJIOTHH
Discourse in the CpPaBHHUTEIBHBIN aHaINn3
Context of COHETOB B OpUIMHAaJE U B

Reformation  and
Renaissance: The
Genres of Utopia,
Sonnet, and
Tragedy

nepeBoje (Ha HUTaIbSHCKOM,
AHTIINIICKOM, PyCCKOM)

Pasznen VIIL The | Cemunap 10. Elizabethan Poetry and Drama KoMMeHTHpOBaHHBIH  aHAIU3
Specificity and Dynamic TEKCTA, COCTaBJICHHUE
of Shakespeare’s MCTOPHYECKOTO ryIoccapus;
Discourse MPOCMOTP SKpaHU3aMN
MIEKCITUPOBCKHX ITHEC
Paznen VIII. The Jlekuust 9. The Neoclassical Poetry of John | IlpocnymuBanue  nekuuu B
Eighteenth-century Milton and Metaphysical Poetry of John Donne | 3amucu; IUCKyCCHS  TIO
Literary Styles and BOIIpOCaM JIEKIIMOHHOT'O
the Metaphysical Matcpunaia
Poetry of John Donne | Cemunap 11. The Seventeenth-century | KommenTuposanubiii  ananus
Literary Styles and the Metaphysical TEKCTa, COCTaBJICHNE
Poetry of John Donne HUCTOPHUYECKOTO rjioccapus;
CPaBHUTEIBHBIH aHaIu3
OpPUTHHAJIOB U MEPEBOJIOB
Jlekusi 10. The Works of Defoe, Swift, | [IpocnymmBanne  nexmuu B
3.1.1 Pa3zgen IX. Sterne, Fielding, Wollstonecraft et al 3aIKCH; JTUCKYCCHS  TIO
The Age of BOIIPOCaM JICKIIHOHHOT'O
Enlightenment MaTepuana
: The Fathers
and Mothers
of the English
Novel
X. The Great | Jlexkmus 11. The Expressive Theory of Art | [IpocnymuBanue  jeknuu B
Aesthetic Change 3aInCHy; IUCKyCCHS IO
BOIIPOCaM JIEKIIHOHHOTO
(M. H. Abrahms) MaTIe)pI/Iana
and the Dynamic of Cemunap 12. The Specificity of Keats’s | KommenTupoBaHHblii  aHanus3
English Romantic Discourse. TEKCTa; COCTaBJICHHE
romanticism HCTOPHUYECKOIO rJI0CCapHs;
CPaBHUTEIIBHBIH aHamm3

OpUIrMHAJIOB U NIEPEBOIOB
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HaumenoBanue Buanbi Oo0pa3oBaTeJIbHbIE
pasnena y4eOHbIX 3aHSATHI TEXHOJIOTHH
Cemumnap 13. The nineteenth-century KoMMeHTHpOBaHHBIH  aHau3
3.1.2 Paspex XL Victorian prose, publishing norms and | Tekcra; COCTaBJICHHE
English conventions and Dickens’s urban and UCTOPUIECKOrO rjaoccapus;
literature of comic novel CPaBHUTEIIBHBII aHaJn3
the turn of the OpUIrMHAJIOB U IIEPEBOIOB
century (1890-
1915)
Cemunap 14. English modernist KoMMeHTHpOBaHHBIH  aHaM3
3.1.3 Pasnexa XII. writing amidst the Great War TEKCTa,; COCTaBJICHHE
English rJ10Ccapysi;  CaMOCTOSITEIbHBIN
modernist epeBoI
writing and the
Great War
Paznea XIII. Cemunap 15. Postmodernism, and the | KommenTupoBaHHblii  aHamu3
Postmodernism, and English Literature of the 1970-90s TEKCTAa, COCTaBIICHHE
the English Literature [J10CCapUsl;  CAMOCTOSTENIbHBIN
of the 1970-90s HEpeBOI
3.14
Cemunap 16. The Now of English Literature KoMMEHTHpOBaHHBIA  aHaAIU3
3.1.5 Paszgea XIV. TEKCTa,; COCTaBJICHUE
The Now of TJIOCCapHsl;  CaMOCTOSTEIIbHBIN
English TIepeBOAL
Literature
IIpome:kyTOuHaN JK3aMeH VYyactue B «Kpyriaom croney» -
aTTecTanus IHCKyCCHH TI0 COBPEMEHHON
AHTJIMICKON JIUTEpaType
Hnst  mpoBeneHust  ydyeOHBIX — 3aHATUM MO  JIUCHMIUIMHE  MCIOJB3YIOTCS

ANEKTPOHHOE 00yUeHHe U (UJTH) TUCTAHIIMOHHBIC 00pa30BaTEeIbHBIC TEXHOJIOTHH.

4. OneHKa IJIAHMPYEMbIX Pe3yJbTATOB 00y4eHUs

4.1 CucremMa oLeHUBAHUSA

Cucmema ouenusanus mModicem Oblms npedcmasiend KaKk 6 meKCcmosou, mak u 6 madiuyHou

dopme. Assessment can be either in a textual or a table form.

®opma koutpoJsi. The form of

Makc. KoJIu4ecTBO 0a1710B/

assessment The maximum number of
points
3a oany Bcero
padorty. For |Total
one
assignment

Tekyumit KOHTPOJIB: continuous

pasiIu4HbIe
oOpa3oBaTenbHble TEXHOJOTUH. J[7s opraHu3anuu y4eOHOTO mIpolecca MOXET ObITh HCIOIb30BaHO
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assessment

- onpoc. Questions& answers 5 6annos. 5 30 6annos.

points 30 points

- yuacmue 6 OUCKYCCUU HA CeMUHape. 5 6annos. 5 10 bannos.
Taking part in a seminar discussion points 10 points

- koumponvHas paboma (memwt 1-3). Test|10 6annos. 10 |10 bannos.
(themes 1-3) points 10 points

- koumponvHas paboma (memwi 4-5). Test|10 6annos. 10 |10 bannos.
(themes 4-5) points 10 points
IIpomexxyTouHas arrecranus 40 6annos.
6 popme kpyenozo cmona. Semi-finals 40 points
assessment in the Round Table format
Hroro 3a 2-ii cemecTp (Qucyuniuny) 100 6annos.
Dxzamen. Summing up in the 2" semester. 100 points
Finals

[Tomy4yeHHBIH COBOKYIHBIHN pe3ybTaT KOHBEPTHUPYETCS B TPAAUITMOHHYIO IIKATY OIICHOK M B IIIKAITY
oneHoK EBpomneiickoii cuctemsl iepeHoca u HakorieHus kpenutos (European Credit Transfer System;
nanee — ECTS) B cootBeTcTBuM ¢ Tabnuteit: The total result is converted into the traditional system of
grades and into the European Credit Transfer System (ECTS) (see the below table):

100-6amnpHas 1IKaia. .. IlTxana

; Tpamunmonnas mkana. Traditional scale ECTS. ECTS
100-point scale

scale

zg : ;20 Otianuno. excellent g
68 — 82 Xopomo. good 3auTeHo. pass C
56 — 67 v fai D
50 55 JIOBJICTBOPUTENBHO. fair E
20-49 He fai He 3auTeHo. No FX
0-19 yIOBJIETBOPUTENHHO. unfair pass v

4.2 Kpurtepuu BbICTABJIEHNS] OLEHKH IO JUCUMUILIIHHE

OueHka no Kputepuu ouenku pe3ybTaToB 00y4eHUsI 10 JUCUUIJIMHE

AUCHHUIIJINHE

Banael/
HIxana
ECTS

BsicTaBisiercst 00y4aronemMycs, eCii OH TIIyOOKO U IPOYHO YCBOMIT TEOPETHUCCKUMN 1
MPaKTHYECKUI MaTepHall, MOKET TIPOJAEMOHCTPHPOBATH 3TO Ha 3aHATHSX U B XO/IE
MPOMEKYTOYHOMN aTTECTAIHH.

OOyuaroNHiicst HCUYEPITBIBAIOIIE U JIOTHYECKU CTPOMHO U3Naraet y4eOHbli MaTepual,
YMEET YBSI3bIBATH TEOPHIO C MPAKTUKOM, CIIPABIISIETCS C PEIICHUEM 337124
npodeCcCHOHANIBHON HAIPABICHHOCTH BHICOKOTO YPOBHSI CII0KHOCTH, IPABUIILHO
000CHOBBIBAET NMPHUHATHIC PEIICHUS.

CBOOOZHO OPUEHTHPYETCS B yueOHOH U IPO(EeCCHOHANBHOM JIUTEpaType.

100-83/
A.B

OTJINYHO/
3a4YTEHO

OreHKa 1Mo JUCIUIUIAHE BRICTABIISIOTCS 00yJaromeMycs ¢ yI€TOM pe3yIbTaToB
TEeKyLIEH U MPOMEXYTOUYHOM aTTeCTallH.

Komnerenmuu, 3akperni€éHHbIC 32 TUCIUILINHON, COPMHUPOBAHBI HA YPOBHE —
«BBICOKHUI.

BeicraBnsiercs: oOy4aronieMycsi, €CJid OH 3HaeT TEOPETUUECKUN 1 MPAKTHYECKUI
MaTepual, rpaMOTHO U I10 CYIIECTBY M3JIaraeT €ro Ha 3aHATHAX U B XOZ€
MIPOMEKYTOUHON aTTECTAIINH, HE IOIYCKas CYIIECTBEHHBIX HETOUHOCTEH.
OOyuaronuics MPaBWIFHO MPUMEHSIET TEOPETHUECKUE MTOJI0KEHHS TIPH PELICHUH

82-68/ XopoIo/
C 3a4TEHO
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Bamabl/ | Ouenka mo Kpurepuu oueHKH pe3yJbTaToB 00yUYeHUs 10 TUCHUTIIIHHE

HIkana | gucHUIIHHE
ECTS

MPaKTHYECKUX 33124 Npo(eCcCHOHAILHON HANPaBICHHOCTH Pa3HOTO YPOBHS

CJIO’KHOCTH, BJIaJIe€T HEOOXOJUMBIMH ISl 3TOT'0 HAaBBIKAMH M IIPUEMaMH.

JlocTaToYHO XOPOLIO OPUEHTUPYETCS B Y4eOHOU 1 npodeccroHaNbHOM auTepaType.

O1ieHKa [0 JUCHMIUIMHE BBICTABILIFOTCS 00yJaromeMycst ¢ y4€ToM pe3ysIbTaToB

TEKYLIEN U IPOMEXKYTOUHOM aTTECTaLUH.

Komnerenmuu, 3akperi€éHHbIe 3a TUCIUTDINHON, COPMHUPOBAHBI HA YPOBHE —

«XOPOLIMIY.

67-50/ YJIOBJIETBO- BricTraBisercss o0y4aromeMycsi, eCIIi OH 3HaeT Ha 0a30BOM YPOBHE TEOPETHUCCKHIA U

MPaKTHYECKUH MaTepHall, IOMYCKAeT OT/ACNbHBIE OIIMOKH ITPH €ro M3JI0KEHUH Ha

3aHATHAX U B XOJI€ IPOMEKYTOUHON aTTeCTalUH.

OOyuaronMicst UCTIBITHIBAET ONPE/ICTAEHHbBIE 3aTPyTHEHUSI B IPUMEHEHUH

TEOPETHYECKUX MOJIOKEHUH MPH PEIISHUH MPAKTUYECKHX 3aa4 MPpoeCcCHOHaIbHON

HAIPaBJICHHOCTH CTAaHIAPTHOTO YPOBHS CIIOKHOCTH, BJIa/IeeT HEOOXOIUMBIMH IS

9TOr0 0Aa30BHIMU HAaBBIKAMH U IPHUEMAMHU.

JleMOHCTpHpYeT J0CTaTOUHBIH YPOBEHb 3HAHUS YIEOHOH INTEPaTypPHI 10 AUCIUILUINHE.

OreHKa o JUCHIUIUIAHE BRICTABISIOTCS 00yJaromeMycs ¢ YI6TOM pe3yIbTaToB

TeKyIed U MPOMEXKYTOUHON aTTeCTallUH.

KomrmeTeHnuu, 3akperui€HHbIe 3a TUCHUILITMHON, C()OPMUPOBAHBI HA YPOBHE —

«JIOCTaTOYHBIIY.

49-0/ HEYIOBJICT- BeicraBnsiercst o0y4aroieMycsi, eClid OH He 3HaeT Ha 0a30BOM ypOBHE TEOPETHYECCKUI

F,FX BOpHTENbHO/ | Y IPAKTHYCCKII MaTepUal, J0IyCKaeT rpyObIe OMMOKH TPH €TO N3T0KCHUU Ha
3aHATHUAX U B XOJI€ TPOMEXYTOUHOM aTTECTalUH.

OOyuaronuicst NCIBITHIBACT CEPhE3HBIC 3aTPYAHEHHS B IPUMEHEHUH TEOPETHUECKIX

TIOJIOKEHHUH TIPH PEIICHUHN TPAKTUYECKHX 3a/1a4 MPohecCHOHATIBHON HAMIPaBICHHOCTH

CTaHAApPTHOI'O YPOBHS CIIOKHOCTHU, HC BJIAJICET HCOGXO[[I/IMIJIMI/I JJIA 3TOIrO HaBbIKaAaMH U

npuéMamu.

JemoncTpupyer ¢pparMeHTapHbIe 3HAaHUSA yI4eOHOM TUTEPaTyPHI IO AUCIHUILIIHE.

O1ieHKa M0 JUCIMIUIMHE BBICTABILIFOTCS 00yYaromeMycst ¢ y46ToM pe3yJIbTaToB

TEKYLIEN U MPOMEXYTOUHOM aTTECTaIUH.

KomnereHnnum Ha ypoBHE «JOCTaTOUHBIN», 3aKPEIUIEHHBIE 3a TUCLIUIUIMHOM, HE

c(OpPMHUPOBaHBI.

D,E puTeIbHO/
3a4TECHO

HE 3a4TCHO

4.3 OueHouyHble cpeAcTBA (MaTepHaJbl) VIS TEKYLIEro KOHTPOJS YCIEeBAEMOCTH,
NMPOMEKYTOYHOM aTTeCTANMH 00y4aroIMUXCs M0 JUCIUIIIHHE

Means (tools) of continuous assessment of the discipline at the semi-finals stage

Ouenounble cpeacTsa. Means of assessment

[pocymmBaHue JIEKIMHU B 3aIMCH; YMEHHE CAENIaTh Pe3foMe JICKIIUH Ha UCTOPHUYECKYIO TEMY; yIacTHe
B JIUCKYCCHHM IO BOIPOCAaM JICKIMOHHOTO MaTepHajia; KOMMEHTHPOBAHHBIH aHAJIN3 TEKCTa; COCTABJICHUE
HCTOPHYECKOTO  TJIOCCApHsl, TJOCCApusi HMCTOPUKO-KYJIBTYPHBIX —pEalnii; CaMOCTOSATEIBbHBIH  IIEPEeBOJ
XY/I0’)KECTBEHHOT'O TEKCTa; MPOCMOTP IKPAHU3ALMUH C MOCIEAYIONIMM 00CYKIeHnEeM B (opmarte Kpyriaoro CToa;
CPaBHUTEJBHBIN aHAIN3 IMTOITHYECKOTO TEKCTAa B OPUTHHAJE M B NIEPEBO/IC HA PYCCKUI M MHOCTPAHHBIE S3bIKH.
Audio reception of the lecture; summing up the lecture on the period of history; participation in the discussion
of the lecture; commenting on the text; compiling an etymological, culture-historical and realia glossary;
translating a literary text; watching screen-versions with the follow-up discussion in the Round Table form;
comparative analysis of a poem in the original and in the translated form (Russian or otherwise).

banabl 3a yyactHe B ceMMHapcKuX 3aHsaTHAX. [[oCKONbKY MpenojaBaHuE IUCIUILIMHBI
CTPOUTCSI Ha KOJUIEKTUBHOM OOCYKJIEHUM 3HAYMMBIX BOIPOCOB TEOPUM U MPAKTUKU, YKE CaMO

NPUCYTCTBUC HA CEMHUHAPEC IO3BOJIACT CTYHACHTY COCTAaBUTH 06Luee MNpeaACTaBICHUE O HpO6HCMaTI/IKC
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Kypca; TI03TOMY IPUCYTCTBUE Ha CEMUHAPCKOM 3aHITUU olleHHBaeTcs B 1 Gamt (utoro — 14 6amnos).
[lonroToBneHHOCTh K paboOTe HAa CEMUHApe M aKTHBHOCTh yYacTHs B HEW JaeT JOMOJIHUTEIbHBIE
0aJuTbl, TIPU ATOM pa3UYHBIE CEMHUHAPBI MOTYT JaTh CTYACHTY BO3MOXKHOCTH HaOpaTh pasziIMYHOE
9HCI0 0aJUIOB; BCEro CTYACHT MOXET HaOpaTh 3a paboTy Ha ceMuHapax Jo 26 OamoB. B cymme 3a
NPUCYTCTBUE HA CEMHHApax, BBHIIOJHEHHE JOMAIIHUX 33/JlaHMi M aKTUBHYIO paboTa Ha CEeMUHapax
MOkHO HaOpath g0 40 OamnoB. The points for the seminar activity. The course presupposes the
collegial discussion of the theoretical and practical aspects of the subject, so the seminar attendance
allows students to get the general outline of the course: that’s why the seminar attendance is assessed
with one pint (14 points all in all). The active interaction at the seminar allows students to acquire extra
points; miscellaneous themes give students a chance to acquire a big number of points, with the
maximum of 26 points per semester. The total sum of points for the home assignments and the
seminar activity should not exceed 40 points.

KomMeHTapun kK TOMy, KaK HAuMCISIOTCS Oaiibl, npuBeneHbl Hioke. Given below are the

explanatory comments.

MaxkcumajabHoe
Ne cemunapa. . THETo 63.“ 108
the seminars Tema cemunapa. The seminar theme The maximum
number of
points
Paznen 1. The Cultural-historical Specificity of Old English or
1 Anglo-Saxon Literature 2
2 Paznen II. Old English poetry and Beowulf as a heroic epic 3
3 Pazzen I11. Middle English Literature: 1100 — 1500.
4 The ME Origins of the English Novel: Marie de France’s
Lais
5 Pasznen IV. Chaucer as ‘the father of English Poetry’ 3
6 Paznen V. The Fifteenth-century ME Literature: Drama and 3
Romance
Paszmen VI. Early Modern English Literature and the Shaping
of the New Philosophic, Poetic and Drama Discourse in the
Context of Reformation and Renaissance: The Genres of
7 Utopia, Sonnet, and Tragedy 3
8 Pasnen VII. The Specificity and Dynamic of Shakespeare’s 3
Discourse
Pasnen VIII. The Eighteenth-century Literary Styles and the
9 Metaphysical Poetry of John Donne 3
1. Paznen IX. The Age of Enlightenment: The Fathers
10 and Mothers of the English Novel 3
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MaxkcumaJjbHOe
Ne ceMHHADA 4HCI0 HAJJIOB.
) rapa. Tema cemunapa. The seminar theme The maximum
the seminars
number of
points
Pasznen X. The Great Aesthetic Change (M. H. Abrahms) and
1 the Dynamic of English romanticism )
2.
1 3. Paznen XI. English literature of the turn of the century
(1890-1915) 3
13 Paznen XII. English modernist writing and the Great War 3
14 4, Paznen XIII. The Now of English Literature 3
Hmozo: total 40

B HpHBeHeHHOﬁ HMXKCE Ta6J'II/II_Ie Pa3BACHAIOTCA NPUHIOUIIBI HAYUCIICHUSA 0aioB 3a ydaCTuec B

pasnmuuHbIX ceMuHapax. See the guidelines for allotting the points in the below table.

Ouenka
Ne (s
ceM;m doaiax)
. The
apa. Buasi padotel. Types of o .
TI;w ARLP activit yp grade Kpurepun onenku. Criteria of assessment
. y (the
semin
ars number
of
points)
1 IIpucyTcTBHE Ha ceMHHape. 1 [IpucyrcrByer — 1, orcyrcrByer — 0. Present — 1;
Seminar attendance absent - 0
Yyactue B oOCyXAeHHH AxtuBHOEe ywactne — 1, maccuBHOe — (. Active
JIEKIIMOHHOTO MaTepuania. 1 involvement — 1; mere presence - 0
Active involvement in the
lecture discussion
5 [IpucyTtcTBHe Ha ceMUHape. ) [pucyrctByet — 1, orcyrcTByer 0.
Seminar attendance Present — 1; absent - 0
[ToarotoBneHHOCTH K [pouen U 3aKOHCIIEKTHPOBAJ HaY4YHYIO
muckyccun. Ready for the 1 aurepatypy no teme — 1, Het — 0. Familiar with the
argument reading list, ready with the notes — 1; unfamiliar,
non-ready — 0-
VY4acTre B IUCKYCCHH. AKTHBHOE ydacTHe B AMCKYyCCHUHU — |, macCUBHOE —
involvement in the 1 0. Active involvement — 1; mere presence - 0
discussion
3 IIpucyrcTBHe Ha ceMuHape. 1 [IpucyrcrByer — 1, orcyrctByer 0. Present — 1;
Seminar attendance absent - 0
Brimonnenue JIOMAaIIHEro KoHncniektupoBanue y4eOHO JIUTEpaTypBl,
3amanus. Ready with the home 1 CaMOCTOSITENIbHBIN  aHaauM3 KekicoB — 1, He
assignment BemoiHeHo — 0. Ready with the notes and case
analysis — 1; not ready - 0
Yyactue B KOJUICKTHBHOM 1 AxTtuBHOe ydacTtue — 1, maccusHoe — 0.
pa3paboTke ONTHMAJIBHOTO Active involvement — 1; mere presence - 0
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Ouenka
Ne (s
CeMuH faJj1ax)
apa. Buawbi pa6orsl. Types of - The -
The activity grade Kputepun ouenku. Criteria of assessment
semin (the
number
ars of
points)
croco0a onucaHus MaTepuana.
Taking part in the collegial
elaboration of the most
effective way of analysing
materials.
4 HpHQyTCTBHe Ha CeMHHape. 1 [IpucyrcrByer — 1, orcyrctByer 0. Present — 1I;
Seminar attendance absent - 0
Brimonnenue JOMAITHETO KoncnektupoBanue y4eOHO JUTEPATYPBI,
3amaams. Ready with the home 1 CaMOCTOATCIBHBIA aHamu3 KeiicoB — 1, He
assignment BeimostHeHO — 0. Ready with the notes and case
analysis — 1; not ready - 0
Yyactne B KOJNJIEKTUBHOU AxrtuBHOe ywactne — 1, maccuBHoe — 0. Active
pa3paboTke ONTUMATBHOTO involvement — 1; mere presence - 0
croco0a omrcaHusl MaTepuana.
Taking part in the collegial 1
elaboration of the most
effective way of analysing
materials.
5 HpH?yTCTBHe Ha CEMMHape. 1 [IpucyrctByer — 1, orcyrctByer 0. Present — 1;
Seminar attendance absent — 0
Brimonuenue JIOMAaIIHEro KoHncniektupoBanue y4eOHO JIUTEPaTypPBI,
3aganus. Ready with the home 1 CaMOCTOSTCIbHBI aHamu3 kelicoB — 1, He
assignment BemonHeHo — 0. Ready with the notes and case
analysis — 1; not ready - 0
YyactHe B KOJJICKTUBHOU AxTtuBHOEe yuactme — 1, maccuBHOe — 0. Active
paszpaboTke ONTHUMAJIEHOTO involvement — 1; mere presence - 0
croco0a onucaHus MaTepHrana.
Taking part in the collegial 1
elaboration of the most
effective way of analysing
materials.
6 HpH?yTCTBHe Ha CEMMHApe. 1 [IpucyrcrByer — 1, orcyrctByer 0. Present — 1;
Seminar attendance absent — 0
Brimonnenue JOMAITHETO CaMOCTOATENPHO ~NPOAHAIN3UPOBANl  KEHCBHl U
3amanusa. Ready with the home | y9acTBOBAJI B OOCYXXJIEHUH — |, HE TIOJTOTOBJICH —
assignment 0. Ready with the notes and case analysis — 1; not
ready - 0
Yyactue B 0OCYXJICHUH. AKTHBHO y4acTBOBaJI B o0cyxaeHuu — 1, et — 0.
involvement in the 1 Active involvement — 1; mere presence - 0
discussion
7 [IpucytcTBe Ha CceMHHape. 1 IIpucyrctByer — 1, orcyrcrByer 0. Present — 1;

Seminar attendance

absent — 0

Beinonnenue JIOMaITHETO
3amanus. Ready with the home
assignment

CaMOCTOATENPHO NPOAHAIN3UPOBA  KEHCBHI U
y9acTBOBAJI B 00CYXJIeHUH — 1, HE MMOATOTOBJIEH —
0. Ready with the notes and case analysis — 1; not
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Ouenka
Ne (s
faJj1ax)
CeMHUH
apa. Buawbi pa6orsl. Types of - The
. . grade Kputepun ouenku. Criteria of assessment
The activity
semin (the
number
ars
of
points)
ready - 0
VYyactue B 00CYXKICHUH. AKTHBHO y9acTBOBaJI B oOcyxacHuu — 1, HeT — 0.
involvement in the 1 Active involvement — 1; mere presence - 0
discussion
IIpucyTcTBHE Ha ceMHHape. [IpucyrctByet — 1, orcyrcTByer 0.
8 . 1
Seminar attendance Present — 1; absent — 0
Brimonnenue JOMAITHETO CaMOCTOATENPHO ~ NPOAHAIN3UPOBAl  KEHCBHI U
3amanus. Ready with the home 1 y4acTBOBAJl B 00CYXJIeHHH — 1, HE IMOATOTOBIIEH —
assignment 0. Ready with the notes and case analysis — 1; not
ready - 0
Yyactue B 0OCYXICHUH. AKTHBHO y4acTBOBaJI B 00cyxienuu — 1, et — 0.
involvement in the 1 Active involvement — 1; mere presence - 0
discussion
[pucyrcrBue Ha [pucyrctByer — 1, orcyrctByer 0. Present — 1;
9 KoutokBuyme. Q&A  session 1 absent — 0
attendance
[MomroroBka K  ceMuHapY. 1 [Moarorosuics k kouokBuymy — 1, He rotoB — 0.
Reading up for the seminar Ready for the Q&A session — 1; not ready -0
Yuactue B KOJUIOKBUYME. 1 AKTHUBHO y9acTBOBAJI B KOJUTOKBHYME — 1, HeT — (.
Q&A session participation Active involvement — 1; mere presence - 0
10 [IpucyTcTBE Ha cemMuHape. 1 IIpucyrctByer — 1, orcyrcrByer 0.
Seminar attendance
AKTHBHOE ydacTue B CaMocCTOsTENPHO — MpPOAHATU3UPOBAN  KEHCHI U
KOJUIGKTUBHOU paspaboTke y4acTBOBaIl B 00CYXIeHHH — 1, HE MOJTOTOBJICH —
pexomernnarmii. Taking part in 1 0. Ready with the notes and case analysis — 1; not
the collegial elaboration of the ready - 0
guidelines.
VYyactue B 00CYXKICHUH. AKTHBHO y9acTBOBaJI B 00cyxaeann — 1, HeT — 0.
involvement in the 1 Active involvement — 1; mere presence - 0
discussion
11 IIpucyTcTBHEe Ha ceMHHape. 1 IIpucyrcrByer — 1, orcyrctByer 0. Present — 1;
Seminar attendance absent — 0
Bremonnenne JIOMAIITHETO [Hoxroroun mepeBoj ¢parmeHTra Tekcra — 1, He
3amanus. Ready with the home 1 noaroroBms — 0. Ready with the translation of the
assignment text excerpt — 1; not ready - 0
Yuactue B 0OCYXKICHHU. AKTHBHO y9acTBOBaJI B 00cyxaeann — 1, HeT — 0.
involvement in the 1 Active involvement — 1; mere presence -
discussion
12 [lpucytcTBHe Ha CeMHUHape. 1 [pucyrctByer — 1, orcyrctByer 0. Present — 1;
Seminar attendance absent — 0
Brimonnenue JIOMAIITHETO OtpenaxTupoBain mnepeBoj (pparmenta Ttekcra — 1,
3amanus. Ready with the home 1 He orpenaktupoBai — 0. Ready with the postediting

assignment

of the translation of the text excerpt — 1; not ready -
0
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Ouenka
Ne (s
faJj1ax)
ceMHH
apa Buasr padorel. Types of - The
pa. TR Y grade Kputepun ouenku. Criteria of assessment
The activity
. (the
semin
number
ars
of
points)
Yuactue B 0OCYXICHHH. AKTHBHO ydYacTBOBa1 B Juckyccuu — 1, Her — O.
involvement in the 1 Active involvement — 1; mere presence - 0
discussion
13 [lpucyTcTBHE Ha ceMuHape. 1 [pucyrcrByer — 1, orcyrctByer 0. Present — 1;
Seminar attendance absent — 0
Beinonxenune JIOMAIITHETO Ilpodyen © 3aKOHCIEKTUPOBAT MATEPHANbBI TI0
3aganus. Ready with the home 1 OMPE/ICTICHUIO KaueCTBa HAy4YHOTO TeKcTa — 1, HeT
assignment — 0. Ready with the reading list of manuals — 1; not
ready - 0
Yuactue B 0OCYXICHHH. AKTHBHO ydYacTBOBa1 B Juckyccuu — 1, Her — 0.
involvement in the 1 Active involvement — 1; mere presence - 0
discussion
14 IIpucyrcTBHe Ha ceMHHApE. | IIpucyrctByer — 1, orcyrcrByer 0. Present — 1;
Seminar attendance absent — 0
Brimonnenue JIOMAIITHETO Brmomamn 3aganue — 1, #e BemonamI — 0. Ready
3aganus. Ready with the home 1 with the home assignment — 1; not ready 0
assignment
Hmoczo: total 40
Baanbl 3a BbINOJIHEHHE TeKylleld KOHTPOJbHOW PpadoThl (TecTa) HAYUCIIIOTCS 3a

BBICTYIJICHHE C MPE3eHTalUel U JOKIaJ0M M0 KOHTPOJIBHBIM BONpOcaM (CM. HUXKE) U 3a HAIHUCAHUE
acce (cMm. Huxe). The points for the test are allotted for the talk with the PP presentation, for a paper

based on the test points (see the list below) and for an essay (see the list of theme below).

WroroBast arrectamusi mpoxoauT B (GopMe MUCKYCCHH IO MaTepHally BCero Kypca B ¢opme

«Kpyrnoro cronay». The summing up assessment is shaped as the Round Table discussion.

A AT B o

1. Konumponwnwie éonpocewl. Test points

The Old English period in the history of English literature.

The typology of the Old English literature.

Some specific characteristics of the Old English poetic style.

The narrative in Beowulf (8" century AD).

The structure of Beowulf and its interpretations.

Your comment on 4 Dream of the Cross (early 8" century AD).

The Middle English period in English literature.

The Middle English language and its typical features.

10. The medieval codes and the twelfth-century lyrical poetry.

11. The form of the twelfth-century /ai.
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12. The social-cultural changes and the developments in the material well-being of the English
society in the 14™ and 15™ century AD.

13. The life and work of Geoffrey Chaucer.

14. Why do you think Chaucer is considered to be “the father of English poetry”?

15. The socio-cultural reality of the 14™ century England as described in The Canterbury Tales.

16. The role of the General Prologue in the whole of the poem.

17. The structure of Canterbury Tales and its novelistic potential.

18. Comment on the extract from the General Prologue.

19. Reproduce the sequence of events in the Knight’s Tale.

20. What literary form is used in the Knight’s Tale?

21. Comment on the Wife of Bath’s Prologue.

22. What kind of literary form is used in the Wife of Bath’s Prologue?

23. Comment on the Wife of Bath’s Tale.

Temuwt 3cce. Essay themes
Why do you think the lais is entitled ‘Eliduc’?
What, in your view, makes ‘Eliduc’ an intriguing narrative?
Why do you think Marie de France writes at the beginning that the original title of the Celtic lais was
‘Guildelueec and Guilliadun’?
Do you think the narrative reveals anything like ‘the woman’s point of view’ in ‘Eliduc’?
What do you think the central message of Marie de France’s lais ‘Eliduc’ is?
What do you think the 12-century aspects of the lais in question are?
How do you read the speaker’s vision in 4 Dream of the Cross?
What do you think is the message behind the dream in William Langland’s Piers Plowman?
How do you think the insomnia described in the opening passages on The Book of the Duchess is
connected with reading books?
What do you think the Christian implications of the narrator’s vision/dream in Bunyan’s Pilgrim’s
Progress are?
What do you think the nightingale stands for in the ME allegory ‘The Owl and the Nightingale’?
Please prove your point.
What do you think is the message behind the image of the nightingale in Milton’s sonnet ‘To the
Nightingale’?
What do you think is the message behind the image of the nightingale in Keats’s ‘Ode to the
Nightingale’?
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Banabl 3a yyactue B 3auetHoM «Kpyriaom crosie». MakcumanbHoe uucio Oamnos — 40,
CTYACHTHI, HaOpaBie MeHee 18 OansioB, MoydaroT OIEHKY «He 3auTeHo». The number of points for
the semi-finals Round Table should not exceed 40 points; students with fewer than 18 points are not
passed in the course.

3a MOATOTOBKY MPE3CHTAIIMU CTYICHT MOXET MOIY4YUTh 10 15 0amioB (3a MOATOTOBKY
pasznaroyHoro marepuaina — 10 10 6aiIoB), 3a MOATOTOBKY XOPOIIETO S-MUHYTHOTO BBICTYIUICHHS — JI0
10 6ammoB (ecnu BHICTYIUICHHE YMTaeTCs — A00aBisieTcs 3 Oanna, 3a MIagKyro pedb 0e3 OyMakKH U
peueBhIX MepoxoBaTocTei — 10 10 6ayuioB); 3a yMEHUE OTBETHTH Ha «BOIMPOCHI U3 3aJla» JO0ABIISIETCS
1o 5 6amtoB. The number of points for the presentation should not exceed 15 points (or 10 points for
the handouts); the number of points for the 5-minute talk should not exceed 10 points (with extra 3
points for reading the notes, and 10 points extra for delivering a talk without any props and notes); the
capacity for taking random questions surplus 5 points are allotted.

MuHHMaNbHOE KOJMYECTBO OalIOB CTYACHT MOXET TOJIY4YHTh, €CIIM, HalpuMmep, OH
MOJITOTOBMJI Ka4eCTBEHHBIN pa3/aTOYHBI MaTepuall, poves CBOE BBICTYIUICHHE MO OyMaskke, HO
CyMeJI OTBETUTH Ha BOMIPOCHI 10 COACPKAHUIO ToKiIaaa. The minimum number of points are allotted to
students who have prepared the handouts, delivered their talks by means of reading the crib, and were
able to take relevant questions.

TunoBsble 3a1aHUs, HCTIOJIb3yeMble /ISl OLIEHKH CTeNeHH 0CBOEHHOCTH Y4eOHOT0
martepuaJa. Typical assignments for assessing the course subject.

KonTpoJsbHbIe Bonpockl 1o TeopeTndeckomy marepuaiay. Test points on the theoretical
aspects of the course
The beginnings of rhymed poetry in English.
Chaucer as “the father of English poetry”.
The means of depicting a pilgrim’s character in The Canterbury Tales by Chaucer.
The “I” of The Canterbury Tales.
Comment on the winged phrase from The Canterbury Tales “Murder will out and nothing will
prevent God’s honour spreading”.
The birth of the English sonnet and its varieties shaped by the Elizabethan poets.
5. Compare the Italian sonnet and the English sonnet as two varieties of one poetic form.
6. The formation of the Elizabethan theatre.

7. The beginnings of the Elizabethan drama: its subforms and the diction.
Shakespeare’s life and the controversy about his identity.
The analysis of the characters of Claudio and Benedick, Hero and Beatrice in Much Ado about
Nothing by Shakespeare.
The motif of a mask (disguise) in Much Ado about Nothing by Shakespeare.
Your reading of the dramatic conflict in Hamlet. T.S. Eliot’s view on Hamlet and his concept
of “objective correlative” in a play.

The analysis of Hamlet the protagonist as related to Horatio, Laertus, Ophelia and Fortinbras.
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The Baroque and the Neoclassical Poetry in the 17-th-century English literature.

The use of conceit by the metaphysical poets (e.g. Donne). T.S. Eliot view on the seventeenth-
century poets and on the “dissociation of sensibility” (The Metaphysical Poets, 1921).
John Donne’s life and poetry.

The Age of Enlightenment and the shaping of the English novel.

Fact and fiction in Robinson Crusoe by Daniel Defoe.

The social and artistic aspects of Jane Austen’s novels, Pride and Prejudice in particular.
Virginia Woolf on Jane Austen the novelist.

Wordsworth’s innovative view of poetry language as given in the Preface to the Lyrical
Ballads (Wordsworth. Preface to The Lyrical Ballads,1800).

George Orwell and his novel Nineteen Eighty-four.

OOpa3upbl aTTeCTAMOHHBIX 3aJaHMI Assessment assignment samples

1.

10.

Watch the film A4 Man for All Seasons based on Robert Bolt’s play and write an essay on “How
do you read the title of the film /play?”
What is Hamlet’s madness? Please refer to different points of view and define your own

opinion justifying it with quotes from the text.

. Do you think it is possible to interpret Hamlet’s words ‘to be or not to be?’ as ‘to play or not to

play’ (The Black Prince by Iris Murdoch)? What could it mean?
Why do you think Hamlet is slow in acting? Who of the critics asked this question, and what
meaning was attributed to it? Is it a relevant question?
What are the relations between Hamlet and the world? Hamlet and heaven? Hamlet and hell?
Justify your point of view by quoting from the text.
Please “make up” Hamlet’s life, i.e. his biography.
How does Hamlet change from Act I to Act V? What is the dynamic of his personality as
shaped by Shakespeare? Refer to the text.
What existential issues is Hamlet grappling with in the play? Refer to the text.
What do you think is the dramatic conflict of the tragedy Hamlet?

Is it the clash between ‘ideal’ and ‘reality’?

Is it the outcome of human evil (Claudius) or weakness (Gertrude)?

Is it the problem of Hamlet self-identification?

Does it consist in something else?...
Hamlet as a work of art. Think about the aesthetic criteria, which could be applied to Hamlet.
Compare your point of view with the one suggested by T.S.Eliot in his essay Hamlet and His
Problems (1919).
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6. YueOHO-MeTOaAMUYECKOE M HH(POPMALMOHHOE 00ecnieYeHue TUCIUIIMHBI
6.1 Cnucok HCTOYHUKOB M JINTEPATYypPbl

OcHoBHas1 IMTEpPaTYypa

AnTonoBa U. b. YunMcs BICTYNATh MyOIMYHO: NOTUTHYECCKAS PUTOPUKA M 1e0AThI HA aHLITUHCKOM
sa3pike / . AatonoBa. M.: PITYVY, 2019. - 446 c.

Peiinronsn H.W. Aurnuiickas nureparypa Mo€pHU3MA : UCTOPHSL, TPOOIeMaTHKa, TO3TUKA | YUeOHUK
: U 00yJaroImuxcs Mo HanpapieHuto noarotoBku 45.03.01 - @unonorus / H. W. Peiiaronsy ; [M-Bo
obpazoBanus u Hayku Poc. @eneparnuu, enep. roc. 6romkeT. 00pa3oBart. yupeKIeHUE BBICIIL.
obpasoBanus "Poc. roc. rymanutapuslii yH-1"]. - MockBa : PITYVY, 2017. - 778, [1] c. ; 22 cm. -
(Mcropust nmutepatypsl XX Beka). - bubmuorp.: ¢. 753-767. - Umen. ykas.: c. 770-779. - ISBN 978-5-
7281-1853-4 : 100.00.

Peitaronsa H.U. MocTtsr uepe3 Jla-Manm : 6puranckas auteparypa 1900-2000-x / Hatanbs
Petinronsa ; [Poc. roc. rymanutapusiii yH-T]. - Mocksa : PITY, 2012. - 599 c., [1] 1. dponT. mopTp. ;
22 cM. - bubnuorp. B KoHIIe pa3[. - YKa3. uMeH B KoHIle KH. - ISBN 978-5-7281-1315-7 : 485.00.
Kosanesckas, T. B. Ucropus, nuteparypa u KynbTypa Benukobputanuu [ DneKTpOHHBIH pecypc] :
yueonuk / T.B. KoBanesckas, ®@.A. Baruzosa, E.B. Cementok; Poc. roc. rymanutaps. yH-T. — 3-¢
U3, (971.). — DnekTpoH. TekcToBbie naH. (1 daiin pdf: 597 c.). — Mocksa : Poc. roc. rymanuTapH. yH-
T, 2019. — Cuctem. TpeboBanus: Adobe Reader XI mu6o Adobe Digital Editions 4.5 ; axpan 10". -
ISBN 978-5-7281-2235-7. - Tekct : anektponusbIi. - URL:
https://znanium.com/catalog/product/1029591 (nara o6pamenus: 04.04.2020).

6.2. Ilepeuenb pecypcoB HH(POPMANMOHHO-TEJIEKOMMYHUKAIIMOHHOM ceTH « AHTEepHET».

www.financialenglish.org

WWW.economist.com

www.guardian.co.uk

WWW.mirror.co.uk

www.news.com.au/dailytelegraph
www.washingftonpost.com

http//www/.canberra.edu. au/ studyskills /writing/ literature

NoUnhA LD~

Hanmonanenas anekrponnas 6ubnuoreka (HOb) www.rusneb.ru
ELibrary.ru Hayunas snextponHas 6ubianoreka www.elibrary.ru
OnexTpoHHas oubnuoreka Grebennikon.ru www.grebennikon.ru
Cambridge University Press

ProQuest Dissertation & Theses Global

SAGE Journals

Taylor and Francis

JSTOR

6.3. IIpogeccnonanbHbie 0a3b1 JaHHBIX U HHGOPMALMOHHO-CIIPABOYHBIE CHCTEMbI
Hoctyn k mpodeccuonanbHeIM 0a3am gaHHBIX: https://liber.rsuh.ru/ru/bases

HNHupopMalinoHHbIE CIIPABOYHBIE CUCTEMBI:
1. Koncynsrant Ilmoc


https://liber.rsuh.ru/ru/node/673
https://liber.rsuh.ru/ru/node/673
https://liber.rsuh.ru/ru/node/672
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2. Tapanr

7. MartepuajibHO-TeXHHYECKOe o0ecneyeHue U CIUTIINHbI

Hns obecniedeHWss  NUCHMIUIMHBI  WCTONB3YETCS ~ MaTepualbHO-TEXHWYEeCcKas  0aza
00pa3oBaTEeNBFHOTO YUPEKICHUS: yueOHbIE ayIUTOPUH, OCHAIEHHBIE KOMITBIOTEPOM H TMPOEKTOPOM
JUTSL IEMOHCTpAIIMU y4eOHbIX MaTepHasIoB.

CocTtaB IpOrpaMMHOTO 00ECIICUCHHUS:
1. Windows

2.  Microsoft Office

3. Kaspersky Endpoint Security

[TpodeccronanbHbIe MOJHOTEKCTOBBIE 0a3bl JAHHBIX:

Hammonanwsnas snextponnas oubnuorexa (HOb) www.rusneb.ru
ELibrary.ru Hayunas snektponHast 6ubianotexka www.elibrary.ru
OnextpoHHas 6ubnunoreka Grebennikon.ru www.grebennikon.ru
Cambridge University Press

ProQuest Dissertation & Theses Global

SAGE Journals

Taylor and Francis

JSTOR

NN R L=

WNHpopMalnOHHbIE CIIPABOYHBIE CUCTEMBI:
3. KoncynstanT [lmroc
4. T'apant

9. O0Oecneyenne 00pa3oBaTeJBLHOIO Ipouecca JJsi JHI € OFPAHMYECHHBIMHU
BO3MOKHOCTSIMH 310POBbS U UHBAJIMAOB

B xome peamuzanuu AUCHUIUIMHBI HCTIOIB3YIOTCS CICAYIOMINUE JTOTOJHUTEIBHBIE METOJIbI
o0ydeHHsl, TEKYIIEro KOHTPOJIS YCIEeBAEMOCTH M TMPOMEKYTOYHOW aTTecTallud OOydJaromuxcsl B
3aBUCUMOCTH OT WX UHAUBUIYATBHBIX OCOOCHHOCTEH:

® /Uil CJETBIX W CIA0OBUASAIIMX: JICKIIUH O(OPMIISIIOTCS B BHJE DJIEKTPOHHOTO JOKYMEHTA,
JIOCTYITHOTO C TOMOIIBI0 KOMITBIOTEPA CO CIEHHUATU3UPOBAHHBIM MPOTPaAaMMHBIM 00€CIeUeHUEM;
MMUCbMECHHBIC 3aJIaHUS BBITIONHIIOTCS HA KOMITBIOTEPE CO CICIHAIM3UPOBAHHBIM TPOTrPAMMHBIM
oOecrieueHreM WM MOTYT OBITh 3aMEHEHBI YCTHBIM OTBETOM; OOECIICUMBACTCS WHIAMBHUIYyAIbHOE
paBHOMepHOe ocBenieHne He MeHee 300 JroKC; JUIsl BBITIOJIHCHHS 3aJaHMsl MPH HEOOXOIUMOCTH
MPEAOCTABIIACTCS yBEIMYHMBAIONIEE YCTPOMCTBO; BO3MOXKHO TaK)Xe HCIIOJIb30BAaHUE COOCTBEHHBIX
YBEJTUYHMBAIONINX YCTPONUCTB; MTUCEMEHHBIE 3aJaHUs 0(OPMIIIOTCS YBETUYCHHBIM IPU(PTOM; IK3aMEH
1 324€T MPOBOJATCS B YCTHOU (DOpPME MITH BBITIONHSIOTCS B TUCHMEHHOU (hopMe Ha KOMITBIOTEPE.

® Ul TIyXHX W CIa0OCTBIMIANTUX: JEKIUH OPOPMIISIOTCS B BUJE SJECKTPOHHOTO JOKYMEHTA,
aub0  mpefocTaBiseTCsl  3BYKOYCWJIMBAIOIIAsl — ammaparypa WHAUBUAYATbHOTO  TOJB30BaHUS;
MMACbMEHHBIC 3a/IaHUS BBITIONHSAIOTCS HAa KOMIIBIOTEPE B MHCHMEHHOW ¢Gopme; dK3aMeH M 3a4ET
MIPOBOASATCS B MUCbMEHHOM (popMe Ha KOMITBIOTEPE; BO3MOXKHO MPOBEICHUE B (OPME TECTUPOBAHHUS.

® IS JIWI] C HAPYIICHUSMHU OIOPHO-JBHUTATEIILHOTO amnmapara: JEKIUU Oo(GOpMIIIIOTCS B BUJC
AJICKTPOHHOTO JOKYMEHTA, JOCTYIMHOTO C TIOMOIINBbI0 KOMITBIOTEpA CO CHCIHATM3UPOBAHHBIM
MPOTpaMMHBIM ~ OOECIIEYCHUEM; THCHbMEHHBIC 3a/laHMsl  BBITIOJIHSIOTCS Ha KOMIIBIOTEpPE CO
CIIEIMaTU3UPOBAHHBIM MMPOTPAMMHBIM O00OeCIIeueHneM; PK3aMEeH M 3a4€T IPOBOJISATCS B YCTHOU (opMme
WJTU BBITIOJIHSIOTCS B TUCbMEHHON (DOpME Ha KOMIIBIOTEPE.

[Tpu HEOOXOMMMOCTH TTPEAYCMATPUBACTCS YBEIUUYCHUE BPEMEHH JIJIsI ITOITOTOBKH OTBETA.
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[Tponienypa mpoBefeHUsT MPOMEKYTOYHON arTecTaluu i OOy4arolIUXCsl YCTaHABIMBAETCS C
Y4ETOM MX WHIMBHIYaJbHBIX TICHXOPU3NIECKHX ocoOeHHOCTeH. [IpoMexyTounas artectanus MOXKeET
MIPOBOJMUTHCS B HECKOJIBKO ATAIOB.

[lpr mpoBemeHWM TPOLEAYPHI OICHUBAHUS pPE3YJAbTaTOB OOYYEHHUS TpPEAyCMaTpHBACTCS
UCTOJIb30BaHNE TEXHUYECKHX CPE/ICTB, HEOOXOJMMBIX B CBS3U C MHIUBUAYAJIbHBIMH OCOOEHHOCTSIMHU
oOyJarommxcsi. OTH CpEACTBA MOTYT OBITh MPEIOCTABICHBl YHUBEPCHUTCTOM, WIM MOTYT
UCIIOJIBb30BaThCsl COOCTBEHHBIE TEXHUUECKUE CPEICTBA.

[IpoBeneHmne mporeAyphl OIICHUBAHHS PE3yIbTATOB OOYUYCHHUS JIOIYCKACTCS C MCIIOIB30BAHUEM
JMCTAaHIIMOHHBIX 00pa30BaTeIbHBIX TEXHOIOTHH.

Ob6ecnieunBaeTcss NOCTYNl K HMH(POPMAIMOHHBIM U OuOIMOrpaduueckuM pecypcaMm B CETH
WuTepHeT U1 Kaxkoro odydaromierocs B popMax, aJalTUPOBAHHBIX K OTPAHUYCHUSAM UX 3/10pPOBbS U
BOCTIPHUSITHS HHPOPMAIINH:

eI CIeNbIX U ClHa0OBUIAIIMX: B TEYaTHOM Qopme yBeIWYEeHHBIM HIpUpTOM, B (Hopme
AJIEKTPOHHOTO JIOKyMEHTa, B (hopMme ayanodaiina.

® IS TITyXUX U c1a0O0CIbIIIalINX: B IeYaTHOH Gopme, B popMe 3JIEKTPOHHOTO TOKYMEHTA.

® 1151 00y4YaIOLINXCSl C HApYIIEHUSIMH OIIOPHO-JIBUTATEJILHOTO almnapaTa: B Ie4aTHoW ¢opme, B
(hopMe PIIEKTPOHHOTO JOKyMeHTa, B (hopme ayanodaiina.

VY4eOHblE ayIUTOPHM S BCEX BUIOB KOHTAKTHOW M CaMOCTOSTENBHOW pabOThl, HaydHas
OuOIMOTeKa W WHbIE TOMENICHHUs Ui OOy4YeHHsS OCHAIEHBl CHEIHUAlbHBIM O00OpYJIOBaHHEM U
y4€OHBIMU MECTaMH C TEXHUYECKUMHU CPECTBAMU O0yUEHUS:

® ISl CJIETIBIX U CIa0OBUASIIMX: YCTPOMCTBOM JJIsi CKAHUPOBAHHUS U YTeHUs ¢ kKamepoil SARA
CE; nucnneem bpaitng PAC Mate 20; npuntepom bpaiing EmBraille ViewPlus;

oI TIYyXUX M cIa0OCHbIIIAIMX: aBTOMAaTU3UPOBAHHBIM pPA0OUYMM MECTOM JUIsl JIFOJEH C
HapylUICHUEM CIyXa U cIa0O0CIHbIIANINX; aKyCTUIECKHI YCHUIIUTENb U KOJIOHKH;

o 11 OOydYalOUIMXCSl C HapyIICHUSMHU OIOPHO-IABUTaTeNIbHOTO ammapara: MepeIBHKHBIMHU,
peryinupyeMbiMu 3proHomudeckumu naprtamMmu CH-1; KOMOBIOTEPHON TEXHHMKOW CO CIElHaIbHBIM
IPOrPaMMHBIM 00eCTIeYECHHEM.

8. MeTonnueckne MaTepHaJIbl

8.1 IlnaHbl ceMUHAPCKHUX 3aHATHH

3ananus ajs padoTbl HA ceMuHapax NeNe3 - 8.

L. Medieval anonymity vs a poet’s identity.
1) Anonymity as part of medieval mentality: its sources and ways of expression.
2) The idea of artistic canon as part of medieval aesthetics.
3) The new developments in medieval mentality in the 12" —14th centuries.
4) The message of creative individual, and the forms it took in Middle English poetry.

II. The productive ambiguity of Marie de France’s Lais as pieces of medieval poetry.
a) The sources and themes of her Lais.
b) The lyrical aspect of Lais as a way of expressing the poet’s creative “I”.
c¢) The novelistic aspect of Marie’s Lais as the first step towards shaping the novelistic
discourse in English letters.
d) The analysis of the novelistic aspect of ‘Eliduc’ in John Fowles’s translation (see the list of
texts given below).

III. The novelistic discourse within Chaucer’s Canterbury Tales.

a) Socio-cultural reality of the 14™ century England as reflected in The Canterbury Tales.
b) The structure of Canterbury Tales and its novelistic potential.
c) The role of the General Prologue in the whole of the poem.
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d) Chaucer the story-teller as is seen in ‘The Knight’s Tale’ and ‘The Tale of the Wife of
Bath’.

e) Specifics of Chaucer’s voice (i.e. the narrator’s discourse, the knight’s and the wife of
Bath’s modes of discourse, their voices, the choice of words, registers, straightforwardness
of expression, etc.).

Middle English and a possible impact on it of Chaucer’s discourse.
9. Texts
10. Fowles, John. ‘Eliduc’. In The Ebony Tower. Any edition.
Chaucer, Geoffrey. General Prologue. The Knight’s Tale. The Wife of Bath’s Prologue. The

Tale of the Wife of Bath. In Chaucer,G. The Canterbury Tales. Trans. into Modern English by Nevill
Coghill, Penguin Books, 1971.

10.1.1.1.1.1.1 Reference Books

Brewer, Derek. Chaucer and His World. London: Methuen, 1978.
‘Middle English’. A printout.
Smirnitskii A. 1. Lektsii po istorii angliiskogo iazyka. Srednii I novyi period. 2 izdaniie.

Moscow, 1998.

Chaucer, Geoffrey // Zarubezhnye pisateli. Bibliograficheskii slovar’ v 2 chastiakh.

2 chast’. Moscow, 1998.

II.

III.

IV.

3ananus k cemuHapam NeNe 9-10
Theme: The Problems of Hamlet

Make a survey of critical approaches to Shakespeare’ tragedy Hamlet. 1dentify the key issues

that are traditionally linked with the drama.

1) The background of the plot and the dating of the play. Pra-Hamlet.

2) Diversity in interpreting the protagonist’s character (by the German romanticists,
[.S.Turgenev, A.Anikst, T.S.Eliot, Iris Murdoch, etc.).

Compare the development of the plot in Hamlet to the structure of the Elizabethan

‘tragedy of revenge’.

1) Name the general features of ‘the tragedy of revenge’ (The Spanish Tragedy of Thomas
Kyd).

2) Compare the motif of revenge in The Saga of Hamlet of Saxon Grammarian and in
Shakespeare’s Hamlet.

3) Define the changes made by Shakespeare both in the old story about the Danish Prince
Amlet, as well as the Elizabethan ‘tragedy of revenge’.

Think about the questions Hamlet as the protagonist puts to the viewer (reader).

1) What is Hamlet’s madness? Please refer to different points of view and define your own
opinion justifying it with quotes from the text.

2) Do you think it is possible to interpret Hamlet’s words ‘to be or not to be?’ as ‘to play or
not to play’ (The Black Prince by Iris Murdoch)? What could it mean?

3) Why do you think Hamlet is slow in acting? Who of the critics asked this question, and
what meaning was attributed to it? Is it a relevant question?

4) What are the relations between Hamlet and the world? Hamlet and heaven? Hamlet and
hell? Justify your point of view by quoting from the text.

5) Please “make up” Hamlet’s life, i.e. his biography.

6) How does Hamlet change from Act I to Act V? What is the dynamic of his personality as
shaped by Shakespeare? Refer to the text.

7) What existential issues is Hamlet grappling with in the play? Refer to the text.

What do you think is the dramatic conflict of the tragedy Hamlet?

1) Is it the clash between ‘ideal’ and ‘reality’?

2) Is it the outcome of human evil (Claudius) or weakness (Gertrude)?

3) Is it the problem of Hamlet self-identification?

4) Does it consist in something else?...
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V. Hamlet as a work of art. Think about the aesthetic criteria, which could be applied to Hamlet.
Compare your point of view with the one suggested by T.S.Eliot in his essay Hamlet and His
Problems (1919).

10.1.2 Texts

Shakespeare, William. Hamlet. Any unabridged edition.

Shekspir, Ui. Gamlet. V perevode M. Lozinskogo ili Boris Pasternaka.
Reference materials

Turgenev 1. S. Gamlet i Don Kikhot. Any edition.

Anukct A.A. «"amner»: kommeHTapuii. — M., 1985.

Eliot T.S. Hamlet and His Problems, in The Sacred Wood (1919).
Murdoch, Iris. The Black Prince. Any paperback edition.

3aganuda k cemuHapam NeNe 9-10
Theme: Reading The Tempest
I. Reading I: Family life patterns in The Tempest.
1) Fathers as the upbringers of their children (Prospero and Miranda, Alonso and Ferdinand).
2) Brotherly connections (Prospero and Anthonio, Alonso and Sebastian).
3) Masters and servants (Prospero and Caliban, Prospero and Ariel, Alonso and his subjects).
4) Marriage as a way to restore the natural order of things, as well as a means of restoring social
justice and well-being.
10.2 Il Reading II: Historical, social and cultural background of the play involving the
geographical discoveries and the practices of colonizing the locals.
1) The metaphor of the island.
2) ‘You taught me language, and my profit on’t is, I know how to curse’ (Caliban).
10.3 II1. Reading IlI: The Magic in Art, and the Artist as a Magus in The Tempest.
1) Art as illusion: The ambivalence of Scene 1, Act L.
2) The artist as an illusion maker: Prospero the magus, and the kind of magic he spells.

11. Texts
William Shakespeare. The Tempest. Any unabridged edition. See the printout.
12. Literary Criticism

Eliot T.S. ‘Hamlet and His Problems’. In Eliot, T.S. The Sacred Wood and Other Essays.
London: Methuen, 1919.

Frye, Northrop. ‘Introduction to The Tempest’ / Shakespeare, William. The Tempest. With an
introduction by Northrop Frye. Penguin: 1976. — P.14-26.

Anikst A. Teatr epokhi Shekspira. Moscow, 1965.

3amganus k cemuHapam Ne Ne9-10.

Theme: Elizabethan Family Life as Portrayed in Shakespeare’s Early and Late Dramas

L. Relationship patterns in Romeo and Juliet.

1) Marriage as a family property arrangement and as a matter of personal feeling with different social
groups (Juliet and Paris, Juliet and Romeo; Juliet’s parents’ attitude, the Nurse’s attitude,
Lorenzo’s views, etc.).

2) The issue of free choice in marital affairs (Romeo’s views, Mercuzzio’s view, Juliet’s views).

3) The issues of marriage and woman’s chastity as they are stated in the play.

4) The status of woman in the Capulets’ family (consider Juliet’s mother, her nurse, herself).

I1. Family relations as described in Hamlet.

1) Patterns of upbringing a young man and woman belonging to nobility vs the upbringing of a young
prince (Polonius and Laertes, Polonius and Ophelia, Gertrude and Hamlet).

2) The issue of father and children, with the families of different social status (Claudius and Hamlet,
Polonius and Laertes, Claudius and Rosencranz and Gilderstern).
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3) Motherly love towards her son (Gertrude and Hamlet) vs fatherly love towards his daughter
(Polonius and Ophelia).
5) Life prospects opened to young people belonging to the royalty and the nobility as described in
Hamlet.
II.  Family life patterns in The Tempest.
1) Fathers as the upbringers of their children (Prospero and Miranda, Alonso and Ferdinand).
2) Brotherly connections (Prospero and Anthonio, Alonso and Sebastian).
3) Masters and servants (Prospero and Caliban, Prospero and Ariel, Alonso and his subjects).
4) Marriage as a way to restore the natural order of things, as well as a means of restoring social
justice and well-being.
13. Texts
William Shakespeare. Romeo and Juliet. Hamlet. The Tempest. Any unabridged edition. See the
printout.
14. Literary Criticism

Eliot T.S. ‘Hamlet and His Problems’. In Eliot, T.S. The Sacred Wood and Other Essays.
London: Methuen, 1919.

Frye, Northrop. ‘Introduction to The Tempest’ / Shakspeare, William. The Tempest. With an
introduction by Northrop Frye. Penguin: 1976. — P.14-26.

Anikst A. Teatr epokhi Shekspira. Moscow, 1965.

Anikst A. Gamlet: kommentarii. Moscow, 1985.

3apanusa k cemunapy Nell
Theme: Seventeenth-century English Poetry from the Twentieth-and-Twenty-first century
Critical and Reader Reception
I. Aspects of the Seventeenth-century Baroque poetry.

1) Specific features of baroque poetic discourse as exemplified in ‘The Flea’ and ‘A Valediction:
Forbidding Mourning’ by John Donne.

2) T.S.Eliot’s critical revaluation of English seventeenth-century Baroque poetry in his essay on
‘Metaphysical Poets’ (1921).

3) Critical-cum-comparative analysis of Joseph Brodsky’s and Grigorii Kruzhkov’s translations of
Donne’s poem ‘The Flea’.

4) Andrew Marvel and the baroque aspects of his lyrical poetry as exemplified in ‘Bermudas’.
II. Neoclassical aspects of Milton’s poetry.

1) Comment on the fragment from ‘Lycidas’ paying a special attention to Milton’s invective
against the corruption of the Church (handouts).

2) Comment on Milton’s verse as exemplified in the fragment from Paradise Lost Book 2
(handouts).

3) ‘Criticise a critic’: give your appreciation of T. S. Eliot’s view of Milton’s poetic language (see

a fragment of TSE’s essay ‘Milton I’).
II1. Early Seventeenth-century English drama, Its Message and Form.

1) Comment on the plot, the protagonists and the dramatic conflict in Jonson’s Volpone or the Fox
(see handouts).
2) Comment on the allegorical images and the genre of mask in Milton’s Comus (see handouts).
3) ‘“Criticise a critic’: give your appreciation of T. S. Eliot’s view on Ben Jonson the poet and the
playwright (see TSE’s essay ‘Ben Jonson’).
15. Texts
Donne, John. ‘The Flea’. ‘A Valediction: Forbidding Mourning.” (handouts)

Donn, Dj. Blokha, in V ozhidanii varvarov: Mirovaia poeziia v perevodakh losifa Brodskogo. St.
Petesburg, 2001, pp. 16-17 (handouts).

Donn, Dj. Blokha, v perevode Gr. Kruzhkova, in Lekarstvo ot Fortuny: Poety pri dvore Genrikha
VIII, Elizavety Angliiskoi i korolia lakova. Moscow, 2002, p. 315 (handout).
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Marvel, Andrew. ‘Bermudas’. (handouts)
Milton, John. ‘Lycidas’ (fragment). Paradise Lost (fragment). Comus (fragment) (see handouts)
Jonson, Ben. Volpone or the Fox (fragment of Act I) (handouts)
Literary Criticism
Gorbunov A. N. ‘Vstupitel’naia statia’, in Angliiskaia lirika 17go veka. Moscow: Vysshaia Shkola,
1988. P. 5-72.

Eliot, T.S. ‘Metaphysical Poets’ / Selected Essays. London: Faber and Faber, 1932, pp.281-292.
Eliot, T. S. ‘Milton I’ / Milton: Two Studies. London: Faber and Faber, 1968, pp. 9-17 (a
handout).
Eliot, T. S. Ben Jonson / Elizabethan Dramatists. London: Faber and Faber, n.d., pp. 67- 82.
3aganue k cemunapy Ne 12
Theme: English Romantic Poetry through the Lens of Reader Reception Theory
I. Aspects of English Romantic Poetry.
1) The analysis of the change in aesthetic ideas and poetic discourse as given in the ‘Preface’
to The Lyrical Ballads (1798) by Wordsworth and Coleridge.
2) The Rime of the Ancient Mariner (1798) by Coleridge and its Romantic turn.
3) Interpreting the message of Wordsworth’s sonnet ‘Composed upon Westminster Bridge’.
4) Reader reception of the richness and diversity of Keats’s poetic language in a fragment
from Lamia (1820).
5) The Romantic concept of the protagonist in Childe Harold’s Pilgrimage (1812, 1816).
Texts
Coleridge Samuel. The Rime of the Ancient Mariner. (extract, handouts)
Wordsworth, William, Coleridge, Samuel. ‘Preface’ to The Lyrical Ballads (any edition).
Wordsworth, William. ‘Composed upon Westminster Bridge’. (handouts).
Keats, John. Fragment from Lamia. (handouts).
Byron, George Gordon. Childe Harold’s Pilgrimage. (handouts)
16. 3aganue k cemunapy Ne 14
17. Theme: Modernist Discourse
1) The concepts of ‘modernism’ and ‘modernity’ in Western contemporary literary theory.
2) The notions of ‘point of view’ and ‘narrative mode’ as used in the literary criticism and fiction
of Henry James, Joseph Conrad and Ford M.Ford.
3) Modernist mode of writing in Joyce’s novel Ulysses:

a. ‘stream-of-consciousness technique as used in the episode ‘Hades’ in Joyce’s Ulysses
and in Chapters XXVIII-XXXI (part 7) of Tolstoy’s Anna Karenina: similarities and
differences;

. ‘the point of view’ in the episode ‘Hades’ and the diversity of discourses and styles;

c. the functions of combining myth and realistic detail in ‘Hades’.

17.1.1.1.1.1 Texts

Joyce, James. Ulysses. Episode ‘Hades’. Penguin Books in Association with the Bodley Head, 1983
[orig.1960], pp.102-116.
Tolstoy L. N. Anna Karenina. Moscow: Khud. Lit., 1963. T. 9, chast’ 7, glava XXVIII-XXXI, pp.

375-389.
17.1.1.2 Reference Books

Blamires, H. The Bloomsday Book. London: Methuen, 1966. Ellman, R. James Joyce. Oxford

University Press: 1982.

Genieva E. Iu. Khudozhestvennaia proza Djoisa. Synopsis of Candidate of Philology thesis.
Moscow, 1972.

Nabokov V. Lektsii po russkoi literature. Moscow: Izdatel’stvo Nezavisimaia Gazeta, 1999.
Chapters ‘Leo Tostoy’, ‘Anna Karenina’, pp. 221-307.

Peiineonvo H.M. Aurnmiickas nutepaTypa moaepHusma. Hcropus. [Ipobrnemaruka. Ilostuka.
M.: PITY, 2017.
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Lodge, D. The Modes of Modern Writing. London: Edward Arnold, 1977.

9.2. MeToanuyeckne peKOMEHIAIUN 10 MOAT0TOBKEe MMCbMEHHBIX M MHBIX padoT

Metoandeckre peKOMEHIAIMK CBsI3aHbl, [NIABHBIM 00pa3oM, C Te€M, 4TO YT€HHUE, 00CYyXkIeHue,
aHaJIu3, KOMMEHTUPOBAaHUE BOIPOCOB MCTOPUU AHTIIMHCKOW JIMTEPATyphl IMPOXOIUT Ha AHIIIUHCKOM
A3bIKE, KOTOPBIM OKa3bIBaeTCAd U OOBEKTOM HM3YyYEHUS], U XyI0’)KECTBEHHBIM CPEJICTBOM BBICKa3bIBAHUS,
Y MHCTPYMEHTOM ITOHUMAaHWUsI/BBIPAXKEHHS CTYICHTA.

PexomeHyeTcsl BBINOJHEHHE KOMIIAKTHBIX KOHCIEKTOB, OOOOINAIONIMX MPOWEHHBIH
MaTepHai.

PexomeHnayercst oOpamaTb BHUMaHUE Ha TO, KAK TEOPETUYECKHE MOJ0XKEHUsS, pACCMOTPEHHBIE
Ha 3aHATUAX, NPUMEHSIOTCA Ha IPAKTHKE, HAIpUMEp, B IMPOLECCe aHajau3a TEKCTa OpUTIHMHAIIA,
KOMMEHTUPOBAHHUS U T.1.

9.3. Unble MaTepuaJIbl

PexoMeHIAIMH 110 HANIMCAHUIO JCCE TI0 TeMe Kypca Ha aHTJINHCKOM sI3bIKe:
Essay writing

A few guidelines

Note: an essay (from L exagium = weigh, try smth difficult, attempt) is a personal (not informal,
though) piece of writing implying a writer tackling some issue of either philosophical or vital or
literary importance

Introduction

The title of the text is given

The author of the text is given

The issue/subject is clearly stated

The opening statement includes all main points of the essay

First main point

The opening sentence clearly states the main point

At least one relevant quotation supports the opening statement
Quotations are cited in the correct form

At least one example supports the opening statement

The argumentation is thoroughly structured

Second main point

The topic sentence clearly states the main point

At least one relevant quotation supports the topic statement
Quotations are cited in the correct form

At least one example supports the topic statement

The argumentation is thoroughly structured

Third main point

The topic sentence clearly states the main point

At least one relevant quotation supports the topic statement
Quotations are cited in the correct form

At least one example supports the topic statement

The argumentation is thoroughly structured

Conclusion
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Essay is summed up in some interesting way

A few tips

I assert

I claim

I assume

Basing myself on the assumption
To tighten up my argument

To sum up in passing (en passage)
To sum up

The overall length should not exceed two A4 pages.
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[Ipunoxxenue 1. AHHOTaLIUA
pabouei mporpaMmsl IUCIUIUIAHBI

AHHOTAIIAA PABOYEHN ITPOT'PAMMBI JTUCIIUILINHBI

JlucuuIimHa YUTaeTCs Ha aHIJIMICKOM SI3BIKE.

Llenv Oucyunaunvl: COCTaBUTh SICHOE MPEJCTABICHHE O IEPUOAAX pa3BUTHs AHITIMICKON
JAUTEpaTyppl B CBA3M C DPAa3sBUTUEM  AHIJIMHCKOTO  s3bIKa  (IPEBHEAHIVIMMCKUM  TIepuon,
CpPEeIHEaHTTUICKUN TEepUOa); OCBOUTH KpPYT 3HAHMM 1O HMCTOPHUYECKOH TOITHUKE aHTIIMHCKON
nureparype (hopMupoBaHHE ATI0CA, TUPUKH, IPAMBL; CTAHOBJICHUE KaHPOBOW CHCTEMBI) H T.II.

3a0auu: 0cBOUTH MCTOPUKO-TUTEPATYpHBIE (DAKThI, CUCTEMATU3UPOBAHHBIE B COOTBETCTBUU C
COBPEMEHHBIMHM  JINTEPATypPOBEIYECKMMHM IOAXOJAMHM M CTPATETUSMHM AHAJINW3a HWHOS3BIYHOTO
XY O’KECTBEHHOTO TEKCTA;

MOJIyYUTh CUCTEMHBIE 3HAHUSI O TUHAMUKE JIUTEPATYpPHOro npolecca B AHIIMK B Iepuoj ot V
Beka g0 XXI cronerus;

BBISIBUTH OCHOBHBIE HAIIMOHAJIBHBIE OCOOCHHOCTH PAa3BUTHS aHTIMICKOM JINTEPATYPHI B CBSI3U C
KyJIbTYPHO-UCTOPHUYECKUM KOHTEKCTOM;

ITIO3HAKOMHUTBCS C COBPEMEHHBIMM TEOPETHYECKMMH IOAXOAAMHU K SBJICHHMSIM aHIJIMKACKOU
JUTEPATYpPhl U C BO3MOXKHBIMU CTPATErHsIMM aHAJIN3a KIFOUYEBBIX TEKCTOB;

Pa3BUTH YMEHHE a/IEKBATHO MHTEPIPETHPOBATH ()ParMEHT MPO3AMUECKOT0 TEKCTa B OpUTHHAIIE,
a TaKXe BBIIOJHATH CTWIMCTHYECKUH aHAJIM3 TOITHYECKOIO TEKCTa B COOTHECEHUU €ro ¢
MIEPEBOJIOM /aMU Ha PYCCKHI S3BIK.

B pe3ynbraTe 0cBOEHUS IUCUUIUIMHBI 00YYarOLIHIiCs TOIKEH

3HATh
OCHOBHBI€ 3TaIlbl JUHAMHUKHU JUTEPATypHOro mpouecca B AHrIuu B nepuoj oT V Beka 10 XXI
CTOJIETHSI,
HCTOPUKO-JIUTEPATYpHBbIE (PAKThI, CUCTEMATU3UPOBAHHBIE B COOTBETCTBUU C COBPEMEHHBIMU
JIUTEPATYpPOBEAUECKUMH MOAXOAAMH U CTPATETUSAMH aHAIN3a NHOSI3BIYHOTO XYI0KECTBEHHOTO
TEKCTa;
OCHOBHbBIE HAallMOHAJbHbIE OCOOCHHOCTH pAa3BUTHUS aHITIUIICKON JHMTEpaTypsl B CBA3HM C
KYJBTYPHO-UCTOPUYECKUM KOHTEKCTOM.

Ymers
IIPUMEHATh COBPEMEHHBIE TEOPETUYECKHE MOAXOAbl K AHAINW3Y SBJICHUM AHTJIMNCKOU
JIUTEPATYpHI;
AQHAJIM3UPOBATh KIIFOUEBBIC TEKCTHI;
a/IeKBaTHO MHTEPIPETUPOBATH (PparMEeHT MPO3aNUECKOro TEKCTa B OPUTHHAIIE;
BBIITOJIHATH CTWJINCTHYECKUM aHAJIN3 IOITUYECKOIO TEKCTA;
CpaBHUBATbh €0 C IEPEBOAOM /aM1) Ha PYCCKUH A3BIK.

Baanern
HABBIKOM KOMMCHT: I/IpOBaHI/Ifl XYIIO)KGCTBCHHOFO TCKCTaA (Ha aHFHHfICKOM 5[3I)IKC);
HABBIKOM aHaJN3a XyA0KECTBEHHOTO TEKCTa (Ha aHTTUICKOM SI3BIKE);
HAaBBIKOM I/IHTepHpeT annuu XYI[O)KCCTBGHHOFO TCKCTA.
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Appendix 1
The abstract of the course programme

The working language of the course is English.

The course in question is aimed at shaping a trainee’s clear-cut view of the periods of the
development of English literature as related to the development of the English language, that is, Old
English, Middle English, Early Modern English; Modern English. Also, the course is focused on
shaping the notions of epic, lyric and drama, together with the genre system and major literary styles,
etc.

The course pursues as its objectives the trainees’ accumulation of knowledge of the historical-
and literary facts, together with the skill of literary text analysis in English; also, it is focused on
bringing up the main features of the development of English literature in close connection with the
culture-historical context.

The given course is set to make the trainees familiar with the relevant text analysis strategies;
also, to develop their skill of adequate interpretation of the literary texts of different historical periods
and diverse styles, together with the ability of both commenting on the literary texts in English, as well
as relating the original texts to the target text/s (translation/s into the Russian).

The trainees are expected, on the basis of the above course, to acquire the background
knowledge, the abilities and skills in the following fields. They should know the major stages of the
development of English Studies from the fifth century AD to the twenty-first century, including the
key facts of British history, literature and culture. They should know the specific features of English
literature as shaped in relation to the cultural-historical context.

Also, the trainees are expected to be able to interpret the key texts. They should be able to
interpret adequately the literary texts of different historical periods and diverse styles. They should also
be able to produce a comparative-cum-stylistic analysis of a literary text, and relate the original to the
target text/s (translation/s into the Russian).

Also, the trainees are expected to possess the skill of commenting on the texts in English, as
well as the skills of analysing a literary text, and interpreting it.
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